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-4



Neubau Pro
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Neubau Pro Light NeuvBau Pro Light ltalic
Neubau Pro Regular NeuBav Pro ltalic
Neubau Pro Bold NeuBau Pro Bold Italic

Designer Design Year
Ramis guseynov 2018

NeuBau is a condensed geometric display typeface, designed in 2009. The inspiration for
this face came from Joost Schmidt lowercase letters developed during 1925-28 in Bauhaus
Dessau. Schmidt was one of the proponents of New Typography - a movement advocating
the use of only lowercase letters which were constructed strictly geometrically using only
ruler and compass.

NeuvBau Prois the new edition of NeuBau fonts. The new typeface is an upgraded version of an
old fonts, with careful refinements to glyph shapes, and the extension of glyph amounts which
enabled support of more Latin languages as well as Greek and Cyrillic languages.

NeuBau Prois released in six styles with small caps, and true italics, and contains OpenType
features. This typeface can be used for editorials and print designs.
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Neubau Pro Light (Cyrillic)
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Staatliches Bavhaus Weimar 1919-1925

1as DauNaus

DESSAU

Hochschule fir Gestaltung 1925-1957

Joost Schmidt

Moholy-Nagy, Bayer, Gropius, Breuer, Kandinsky, Klee, Feininger, Gunta Stdl3l

BERLIN 1952-1933

Ludwig Mies van der Rohe
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In Dessau the former Weimar art-printing

workshop was transformed into a printing

workshop, later to call itself the printing

and advertising workshop. Stylistically
speaking, the workshop was now using the
new’, ‘elementary’ typography which Moholy

had
and
Com

rstintroduced at the Bauhaus. Red
olack were the dominant colors: other

nositional elements included sans-serif

type and the use of photos and typographical
material such as points, rulers and screens.
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33. ©Taschen 2006.
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Neubau Pro / Glyph samples: Latin, Greek, Cyrillic
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ngU}KBCTHBBHHU'munﬂfpﬂdJUqBCKﬂﬂ Macmepckaa

101 PROANA

VEQ, OTOYEIONC TUTIOYPAIC
cocmabHbie 3neMeHmMbl

KPACHbIV

TUTIOYPOPELD

HOBAA, 3/1EMEHTAPHAR THMOTPaQH

WPHOT [POTECK

KAAMTEXNIKO TYITOTPA®IKO EPIALTHPIO
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B [leccay bbiBlias Bermapckas
XYQOXECTBEHHO-THIIOTpapHyecKan MacTepcKas
bbina npeobpasoBaHa B TMIOTpaQHi,

Nn03%e NONYYNB Ha3BaHNe NeYaTHoN H
DEKNaMHOH MacTepcKoH. CTHANCTHYECKHN,
MacTepCKas Tenepb UCNob30Bana «HOBYH»,
«3JIEMBHTAPHYI» THNOTPadHI, KOTOPYH
Moxon-Hagb BnepBabie NpeqcTaBui B
bayxayce. KpacHbld 1 YepHbit Tenepb bbinu
JOMWHHMPYIOLLIMMH LiBETAMH; QPYTHe COCTaBHbIE
3/IEMEHTbI BK/THOYANH LIPHUOT TPOTECK a TaKKe
HCMONb30BaHNE POTOrpadHN U THNOrPaPCKHX
3/IEMEHTOB, TaKNX KaK TOUYKA, NHHEHKA H CeTKa.
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Samples of the development new means
of typographic expression in the New
Typography.

RIGHT: Joost Schmidt’s lowercase Bold

typeface designed By use of draftsmen’s
toals.

BELOW: Students” designs fram Schmidt's
advertising class demonstrate com8ina-
tion of lettering and geometric forms,
including forms in three-dimencional
perspectives, as contrasting elements.
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Neubau Pro Light / Text Setting

Neubau Pro Light Italic / Text Setting

In Dessau the former Weimar art-printing workshop was transformed
into a printing workshop, later to call itself the printing and advertising
workshop. Stylistically speaking, the workshop was now using the
‘new’, ‘elementary” typography which Moholy had first introduced at the
Bauhaus. Red and black were the dominant colors; other compositional
elements included sans-serif type and the use of photos and
typographical material such as points, rulers and screens.

In Dessau the former Weimar art-printing workshop was
transformed into a printing workshap, later to call itself the
printing and advertising workshop. Stylistically speaking,
the workshop was now using the ‘new’, ‘elementary’
typography which Moholy had first introduced at the
Bauhaus. Red and black were the dominant colors; other

In Dessau the former Weimar art-printing workshop
was transformed into a printing workshap, later to
call itself the printing and advertising workshop.
Stylistically speaking, the workshop was now using
the ‘new’, "elementary’ typography which Moholy
had first introduced at the Bauhaus. Red and black

In Dessau the former Weimar art-
printing workshop was transformed into
a printing workshop, later to call itself
the printing and advertising workshop.
Stylistically speaking, the workshop
was now using the ‘new’, ‘elementary’
typography which Moholy had first

In Dessau the former Weimar
art-printing workshop was
transformed into a printing
workshop, later to call itself
the printing and advertising
workshop. Stylistically

In Dessau the former Weimar art-printing workshop was transformed
into a printing workshop, later to call itself the printing and advertising
workshop. Stylistically speaking, the workshop was now using the
‘new’, ‘elementary’ typagraphy which Mohoaly had first introduced at the
Bauhaus. Red and Black were the dominant colors; other compositional
elements included sans-serif type and the use of photas and
typographical material such as points, rulers and screens.

In Dessau the former Weimar art-printing workshop was
transformed into a printing warkshap, later to call itself the
printing and advertising workshap. Stylistically speaking, the
workshop was now using the ‘new’, ‘elementary’ typagraphy
which Moholy had first introduced at the Bauhaus. Red

and Black were the dominant colors; other compositional

In Dessau the former Weimar art-printing workshop
was transformed into a printing workshop, later to
call itself the printing and advertising workshap.
Stylistically speaking, the workshop was now using
the ‘new’, “elementary” typography which Moholy
had first introduced at the Bauhaus. Red and 6lack

In Dessau the former Weimar art-printing
workshop was transformed into a printing
workshop, later to call itself the printing
and advertising workshop. Stylistically
speaking, the workshop was now using
the ‘new’, ‘elementary’ typography

which Moholy had first introduced at

In Dessau the former Weimar
art-printing workshop was
transformed into a printing
workshap, later to call itself
the printing and advertising
workshop. Stylistically
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Neubau Pro Regular / Text Setting

Neubau Pro Italic / Text Setting

In Dessau the former Weimar art-printing workshop was transformed
into a printing workshop, later to call itself the printing and advertising
workshop. Stylistically speaking, the workshop was now using the
‘new’, ‘elementary’ typography which Moholy had first introduced at the
Bauhaus. Red and black were the dominant colors; other compositional
elements included sans-serif type and the use of photos and
typographical material such as points, rulers and screens.

In Dessau the former Weimar art-printing workshop was
transformed into a printing workshop, later to call itself the
printing and advertising workshop. Stylistically speaking, the
workshop was now using the ‘new’, ‘elementary’ typography
which Moholy had first introduced at the Bauhaus. Red

and black were the dominant colors; other compositional

In Dessau the former Weimar art-printing workshop
was transformed into a printing workshop, later to
call itself the printing and advertising workshop.
Stylistically speaking, the workshop was now using
the ‘new’, ‘elementary’ typography which Moholy
had first introduced at the Bauhaus. Red and black
were the dominant colors; other compositional

In Dessau the former Weimar art-printing
workshop was transformed into a printing
workshop, later to call itself the printing
and advertising workshop. Stylistically
speaking, the workshop was now using
the ‘new’, ‘elementary’ typography

which Moholy had first introduced at

In Dessau the former Weimar
art-printing workshop was
transformed into a printing
workshop, later to call itself

the printing and advertising
workshop. Stylistically

In Dessau the former Weimar art-printing workshop was transformed

into a printing workshap, later to call itself the printing and advertising
workshap. Stylistically speaking, the workshop was now using the

‘new’, ‘elementary’ typography which Moholy had first introduced at the
Bauhaus. Red and 6lack were the dominant colors; other compaositional
elements included sans-serif type and the use of photos and typographical
material such as points, rulers and screens.

In Dessau the former Weimar art-printing workshop was
transformed into a printing workshop, later to call itself the
printing and advertising workshap. Stylistically speaking, the
workshop was now using the ‘new’, ‘elementary’ typography
which Maholy had first introduced at the Bauhaus. Red

and Black were the dominant colors; ather compositional

In Dessau the former Weimar art-printing workshop
was transformed into a printing workshop, later to
call itself the printing and advertising workshop.
Stylistically speaking, the workshop was now using
the ‘new’, ‘elementary’ typography which Moholy
had first introduced at the Bauhaus. Red and Black
were the dominant colors; other compositional

In Dessau the former Weimar art-printing
workshop was transformed into a printing
workshop, later to call itself the printing
and advertising workshop. Stylistically
speaking, the workshop was now using
the ‘new’, ‘elementary’ typography

which Moholy had first introduced at

In Dessau the former Weimar
art-printing workshop was
transformed into a printing
workshap, later to call itself

the printing and advertising
workshop. Stylistically
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Neubau Pro Bold / Text Setting

Neubau pro Bold Italic / Text Setting

In Dessau the former Weimar art-printing workshop was transformed
into a printing workshop, later to call itself the printing and
advertising workshop. Stylistically speaking, the workshop was now
using the ‘new’, ‘elementary’ typography which Moholy had first
introduced at the Bauhaus. Red and black were the dominant colors;
other compositional elements included sans-serif type and the use
of photos and typographical material such as points, rulers and

In Dessau the former Weimar art-printing workshop
was transformed into a printing workshop, later to

call itself the printing and advertising workshop.
Stylistically speaking, the workshop was now using the
‘new’, ‘elementary’ typography which Moholy had first
introduced at the Bauhaus. Red and black were the

In Dessau the former Weimar art-printing
workshop was transformed into a printing
workshop, later to call itself the printing and
advertising workshop. Stylistically speaking,
the workshop was now using the ‘new’,
‘elementary’ typography which Moholy had
first introduced at the Bauhaus. Red and black

In Dessau the former Weimar art-
printing workshop was transformed
into a printing workshop, later to call
itself the printing and advertising
workshop. Stylistically speaking, the
workshop was now using the "new’,
‘elementary’ typography which Moholy

In Dessau the former Weimar
art-printing workshop was
transformed into a printing
workshop, later to call itself
the printing and advertising
workshop. Stylistically

In Dessavu the former Weimar art-printing workshop was transformed
into a printing workshop, later to call itself the printing and
advertising workshop. Stylistically speaking, the workshop was now
using the ‘new’, ‘elementary’ typography which Mohaly had first
introduced at the Bavhaus. Red and 6Black were the dominant colors;
other compositional elements included sans-serif type and the use of
photos and typographical material such as points, rulers and screens.

In Dessau the former Weimar art-printing workshop
was transformed into a printing workshop, later to

call itself the printing and advertising workshop.
Stylistically speaking, the workshop was now using

the ‘new’, ‘elementary’ typography which Moholy had
first introduced at the Bauhaus. Red and 6lack were the

In Dessau the former Weimar art-printing
workshop was transformed into a printing
workshop, later to call itself the printing and
advertising workshop. Stylistically speaking,
the workshop was now using the ‘new’,
‘elementary’ typography which Moholy had
first introduced at the Bauhaus. Red and 6lack

In Dessau the former Weimar art-
printing workshop was transformed into
a printing workshop, later to call itself
the printing and advertising workshop.
Stylistically speaking, the workshop
was now using the ‘new’, ‘elementary’
typography which Moholy had first

In Dessau the former Weimar
art-printing workshop was
transformed into a printing
workshop, later to call itself

the printing and advertising
workshop. Stylistically
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OpenType Features

Case Sensitive

Small Capitals

Capitals to Small Caps

Lining Figures

Old Style Figures

Proportional Figures

Tabular Figures

Slashed Zero

(H)368€j; > (H)36S€is
Grotesk > GROTESK
GROTESK > GROTESK
1234567890 > 1234567890
1234567890 > 1234567890
1234567890 > 1234567890
1234567890 > 1234567890
1234567890 > 1234567890
1234567890 > 1234567890
0123456789 > 0123456789
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OpenType Features

Superscript/Supeio H0123456789 >  H™2%%°™®°
Subsergt/fero H0123456783 >  Hopsusores
humerator 0123456789/ >  orsuseres/
/0123456789 > /orasusores
Fscton 1/21/3 k... > %h%h..
goures fF fi j Fl i £ fFl > FF fi Fj 1 Ffi Ffj

ctspstchekty  ctspstchckty
Th Th Th ThTh Th

Discretianory Ligatures

NONoROao = NNe222°
lo2a1A 20 (EERERL

Ordinals
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OpenType Features

Alternate
Glyphs
(Stylistic
Set 01)

0/0 >

Grumpy wizards make toxic brew for
the evil Queen and Jack.

Grumpy wizards make toxic Grew for
the evil Oueen and Jack.

0/0

Grumpy wizards make toxic brew for
the evil Queen and Jack.

Grumpy wizards make toxic Brew for
the evil Oueen and Jack.

q/9 g

INeKTpuGuKaLns rybepHui gact
MOLLIHbIA TOYOK MOQBEMY CENbCKOMD
X03AMCTBA.

Inekmpudurayus rybepHul gacm
MOWHbIU MOAYOK NOGbEMY CeAbCKOrD
x035Ucmba.

n/0

INeKTpruGuKaLnsg rybepHud nact
MOLLHbIM TONYOK NOABEMY CENbCKOTO
X03ANCTBA.

Inekmpugurayus rybeprud dacm
MOUWHbIT MOAYOK NOGbEMY CebCKOrD
x03qtcméba.
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Quarterly periodicals for BRAIN AG (GERMANY)
with use NeuBavu fonts for Brachure covers and
text headlines.
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NEUBAU PRO - condensed geometric display
typeface with Bauhaus reminiscence.



